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The cinema , 

and the 
revolution 

Although monopolistic companies have dominated the 
art of the cinema in its production and distribution and 
imposed their capitali~t thinking on the contents of the 
films produced, nevertheless avant-garde artists have 
striven to harness this medium to the working class, its 
thought and its future. The attemps made by world 
Zionism since 1897 to exploit cinema film, and its ability 
to. influence the widest masses, can no longer continue its 
domination because of the · defeats imperialism has 
received at the hands of the struggling peoples of the 
world. 

With the Palestinian Resistance movement, techniques 
of film-making grew which recorded the reality of the 
revolution. However, in their early days they did not go 
beyond recording some documentation without moving 
on to a wider scope in vision and obscurity. Perhaps the 
initiative of the Popular Front for the Liberation of 
Palestine from 1970 onwards played a major part in this 
field, when it began producing documentary films, in view 
of the ability of such films to express the revolution and 
its thinking, and to be a basis linked to reality in material 
form. This activity occurred on several levels: 

1) Permanent showings in Fidayeen bases and Pales­
tinian camps; 

2) Film shows in cultural organizations and clubs and 
working-class areas; 

3) Directing attention towards film festivals so that 
relations were consolidated, through this frequent partici­
pation. between the Palestinian cinema and the progres­
sive international cinema on the one hand, and the 
Palestinian Resistance, particularly the Popular Front, was 
able to show the true facts of the Palestinian struggle and 
the implications of the Palestinian cause on the other. It 
thereby exposed the essence of Zionist falsification and 
portrayed the closest picture to the truth about the 
Palestinian cause, raising the voice of the Palestinian cause 
for the first time through the Leipzig festival in 1971. 
From this the Palestinian cinema moved onwards to many 
festivals, in which the relationship between the Palestinian 
revolutionary cinema and the world cinema was strength­
ened, so that it became united within one line of exposing 
the fascist methods of colonialists and invaders, and 
portraying peoples' continuous struggles and victories; 

4) Distribution of Palestinian films to political parties, 
and students' and workers' organizations throughout the 
world. The role of these films was very important, both in 
embodying the revolution's thinking, strategy and con­
tinuing struggle, and in refuting Zionism's allegations and 
its fascist exploiter's way of thought. 
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5) Preserving the film and photographic documenta· 
tion of the Palestinian revolution in a special archive, as 
source material not only for Palestinian film·makers but 
also for friends wishing to share in the revolution through 
Palestinian films. 

6) Training the fighters tJ take motion pictures and 
creating cadres able to use the camera side by side with 
the rifle in the battle for liberation. 

In addition to this cinematographic work, the activity 
included another side in the field of cinema culture by 
creating human consciousness, so as to bring the value of 
revolut ionary cinema and the role of film into the march 
of the revolution; and to draw from experiences of the 
cinema throughout the world in order to clarify its role in 

======:, fighting imperialism, monopoly and the values of capi· 
talist thinking, by means of the art of film· making. 

This came about through the cultural pages of (( AI 
Hadaf)), the central magazine which speaks for the Pop' 
ular Front for the Liberation of Palestine, as well as 
through courses a'1d lectures organized by the Front's 
artistic committee. 

Being aware of the importance of this vehicle of 
culture, the Popular Front for the Liberation endeavours 
to 'develop th is aspect through continuous production and 
showings, as well as through consolidating ties with all 
film·makers in the world who are striving to expose all 
types of domination and exploitation, in order to break 
the stranglehold of monopoly applied by the world's 
capitalist companies. 

Palestinian cinema has played an active and effective 
part during its short lifetime and within the limitations of 
its activity. After the cinema film was absent for a long 
time from participation in the course of events, Pales· 
tinian films have come to constitute a new and growing 
phenomenon within the wider phenomenon of armed 
Palestinian resistance, linked to it and expressing it in one 
way or another. Although the sum total of Palestinian 
cinematographic activity has remained confined to initia· 
tives and below the suitable standards of planning and 
programming, it has taken a long leap forward. There is 
no doubt that the criterion for the development of 
Palestinian cinema lies in the maturing of political and 
cultural awareness of the importance of the cinema, so 
that the conception of a Leninist evaluation of the cinema 
may be a profound, definitive and firm one, not merely 
one of wonder and excitement at the potential impor' 
tance the teacher of the proletariat saw in the cinema in 
bringing about-awakening and resurgence fof all the arts, 
the cinema is considered the most important). 

We shall work with all our efforts and abilities to give 
these words direction, so that the fighting cinema of 
Palestine may move forward to the front ranks in the 
movement of world cinema. 

1 - On the Path of the Palestinian Revolution: 
Black and white 
16mm. 
33 minutes 

A collection of documentary items which show the 
political, cultural and social activities of the Popular 
Front for the Liberation of Palestine, with emphasis on 

armed struggle and its continuation as a sure wav of 
confronting fascist violence. 

Directed by Fouad Zantout 

2 - Nahr AI Barid: 
Black and white 
16mm. 
15 minutes 

This takes one of the Palestinian camps, Nahr AI Barid 
and, with fa concealed camera, observes the condition of 
its inhabitarits and their daily quest for water, which is 
not available in all the houses of the camp. It also shows 
the Zionist act of aggression on this camp in 1973, and 
stresses the legitimacy of Palestinian armed struggle 
against the invasion, as the sure way to end the condition 
of homelessness in which the Palestinian people live, away 
from their homeland and soil. 

Directed by Kassem Hawal 

3 - A word ... a gun 
Black and white 
16mm. 
20 minutes 

A documentary on the Palestinian writer Ghassan 
Kanafani, who died as a martyr on 8 July 1972 after 
American and Zionist intelligence services placed explos· 
ives in his car while he was on his way to «AI Hadafll 
newspaper, of which he was the Editor. The film affirms 
that the courageous word has the effectiveness of a rifle in 
the course of the revolution. 

Directed by Kassem Hawal 

-4 - The Rifles will not be Silent: 
Black and white 
16mm. 
27 minutes 

An important documentary based on a speech by 
Comrade George Habash, the Secretary·General of the 
Popular Front for the Liberation of Palestine on the first 
anniversary of the martyrdom of Comrade Ghassan Kana· 
fani. Through this speech the film shows the political 
position of the Front and the position of the masses 
towards the question of the proposed settlement, as well 
as the role of the masses in pursuing the armed struggle 
against the imperialist-Zionist-reactionary enemy. 

Directed by Kassem Hawal 
'5 - Out Little Houses : 
Black and White 
16mm. 
31 minutes 

By portraying the effort to build an individual shelter 
to protect children from raids, the film shows the fascist 
military structure of the enemy since Israel's establish­
ment, on the basis of his dependence on the instilling of a 
militaristic spirit in people's minds, turning them in the 
course of time into a generation of failure. 

The 'enemy kills children and destroys life. This film 
reveals the permanent conflict betWf!fln ·' lsraeli militarism, 
as an artificial Nazi fascist force: an(/. the continuous 
struggle of the Palestinian masses, inside and outside their 
country, to create a life worthy of humanity. 

Directed by Kassem Hilwal 
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Le(inema 
et \a 
revo lu\: \on 

Bien que plusieurs societes specialisees ont mis la 
main sur I'art cinematographique, en 8n accaparant la 
production et la distribution et en imposant leur regime 
capitaliste sur ce qui co,ncerne Ie sujet des films, des 
jeunes artistes ont lutte pour mettre ce moyen au profit 
des ouvriers, de leurs pensees et de leur avenir. De meme, 
malgre que Ie sionisme mondial, depuis 1897, a essaye 
d'exploiter Ie cinema et sa force pour influencer les 

, peuples, il n'a pas reussi d'atteindre ses buts, a cause des 
echecs de /'imperialisme subis devant les peuples qui 
luttent. 

Avec Ie mouvement de la Resistance Palestinienne 
parurent les premiers films qui enregistrerent la verite sur 
la Revolution, mais au debut ce ne furent que de simples 
enregistrements de documents sans trop se developper 
dans Ie do maine dans la perspective et I'execution . 

Sans doute, I'empressement du « Front Populaire pour 
la Liberation de Palestine» depuis I'an 1970 a beaucoup 
contribue dans ce do maine, en produisant des films 
documentaires, car ce genre de films a Ie pouvoir d'ex-' 
primer I'idee de la revolution, tout en se basant sur des 
faits reels et par la elle a agi sur plusieurs plans. ' 

1 - Des projections frequen(es dans les centres des 
Fedayine et dans les camps des Palestiniens. 

2 - Des projections a /'intrmtion Jies organisations, 
dans les clubsculturels et dans les quartiers populaires. 

3 - La collaboration du cinema palestinien avec Ie 
cinema mondial progressiste, moyen par lequel la Resis­
tance palestinienne donne une vue objective sur I'erat de 
la Resistance et les buts du peuple palestinien tout en 
devoilant la verite sur la propagande mensongere siiniste, 
et donnant la vraie image du probleme palestinien. ,La 
voix de la Revolution Palestinienne s'est elevee pour la 
premiere fois apres Ie festival de Leipzig. en 1971 et.depuis 
I'activite cinematographique palestinienne s'est dirigee 
vers plus d'un festival . Durant ces festivals, Ie cinema 
revolutionnaire palestinien s'est mis au diapason avec Ie 
cinema man dial dans Ie meme but de devoiler les com­
plots fachistes, des imperialistes et des ennemis et de 
montrer la lutte et la victoire du peuple. 

4 - Propagation du film palestinien Ctans les partis 
politiques et les organisations estudiantines et ouvrieres 
dans Ie monde. Ces films ont joue un grand r{jle, que ce 
soit en appuyant /'idee et la stratigie et sa Iptte continue 
soit en resiliant les allegations subversives d'lsraiil. 

5 - Garder les documents filmes et les photos-realises 
par la Revolution Palestmienne dans des archives speciales 
comme reference non seulement pour les cineastes palesti­
niens, mais aussi pour les amis de la Revolution. 

6 - Entra7ner les combattants aux prises des vues et a 
trouver Ie cadre qui permet d'employer la camera a c{jte 
du fusil dans la lutte pour la liberation. 

L 'art cinematographique s'est revele operant aussi dans 
un autre champ d'action : celui du domaine culturel ou il 
a eveille la pensee du peuple pour conna7tre la valeur du 
cinema revolutionnaire et Ie r{jle du film dans la revolu­
tion. 

Dernierement, Ie « Hadaf)} pUbliait dans ses pages ' 
culturelles un reportage, ou on exposait, au nom du Front 
Populaire et d'apres les conferences organisees, par Ie jury 
artistique du Front, la lutte engagee con tre /'in:iperialisme 
et I'accaparement, et contre les principes du capitalisme 
dans I'art cinematographique. 

Conscient de la force des mavens culturels, Ie Front 
Populaire pour la' Liberation de Palestine a travail/e pour 
Ie developpement de ces moyens, et s'est mis a I'UJuvre 
pour la production et la projection assidue en collabora­
tion avec les cineastes qui luttent dans Ie monde pour 
devo;ler tous les subterfuges d'exploitation et d'accapa­
rement qu'exercent les societes capitalistes dans Ie monde. 

Le cinema palestinien a joue un rfJle actif pendant sa 
courte duree et ses activites limitees. Le cinema, apres 
s'etre desinteresse des evenements, montre, de nouveau, 
de /'interet a travers la Resistance Palestinienne Armee, 
par/ant d'elle d'une far;on ou d'une autre. 

Malgre une activite reduite cinematographique indivi­
duelle, sans un plan preetabli ou un programme con vena­
ble, cela constituait un saut vers lavant et sans doute Ie 
developpement du cinema palestinien et attache a la 
maturite de I'eveil politique et culturel du r61e du cinema' 
et pour que I'admission du regime « Jeninien )} du cinema 
soit une assimilation p,rofonde et non une simple admira­
tion, selon I'importance donnee par Ie chef du proletariat 
pour Ie r61e du cinema dans I'eveil du peuple: « On 
considere Ie cinema comme etant I'art Ie plus important. )} 

Nous allons travail/er avec toutes nos forces et nos 
capacites pour donner a ce mot son sens Ie plus large, afin 
que Ie cinema combattant palestinien soit au premier rang 
dans Ie mouvement du cinema mondial. 

1 - « Sur Ie chemin de la revolution palestinienne )} -
noir et blanc - 16 mm. 33 minutes. 

Ensemble de documents montrant les activites poli­
tiques, culturelles et sociales du Front Populaire pour la 
Liberation de Palestine, et assurant la lutte armee et sa 
continuite contre la violence fachiste. 

Metteur en scene: Fouad Zan tout. 

2 - « EI Nahr el-Bared )} - noir et blanc - 16 mm. 15 
minutes. 

Dans ce film on voit la vie des habitants du camp de 
Nahr el-Bared : Ie manque d'eau, I'agression sioniste con­
tre Ie camp en 1973, mais, d'autre part, montrant aussi la 
legalite de la lutte palestinienne armee contre /'incursion 
et cherchant les moyens pour mettre fin au vagabondage 
ou est accuJe de vivre Ie peuple palestinien loin de sa 
patrie et de sa terre. 

Metteur en scene: Kassem Hawal. 

3 - « Le mot fusil )} - noir et blanc - 16 mm. 20 
mmutes. 
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Documentaire sur I'auteur palestinien Ghass.an Kana­
fani, mort martyr dans sa voiture piegee par les agents 
americains et sionistes, Ie 8 juillet 1972, jour ou iI se 
preparait d'aller au journal II AI-Hadaf)) dont il etait Ie 
redacteur en chef. Le but de ce film est connu : un mot 
fort peut avoir la meme action qu'un fusil dans une 
revolution . 

Mettp.ur en scene: Kassem Hawal. 

4 - Illes fusils ne se toisont pas)) - noir et blanc - 16 
mm. 27 minutes. 

Tres jmportant documentaire/sur Ie discours de Geor­
ges Habache, secretaire general du FDPLP, a I'occasion de 
I'anniversaire de la mort du camarade Ghassan Kanafani. 
Ce film montre la politique du Front et I'attitude du 
peuple envers les solutions proposees et Ie r61e des peuples 
dans la lutte armee contre I'ennemi imperialiste et sionis­
teo 

Metteur en scene: Kassem Hawal 

5 - «Nos petites maisons)) - noir et blanc - 16 mm. 
25 minutes. 

Ce film montre la construction d'un refuge pour 
ai)riter les enfants contre les raids et montre aussi la 
formation de I'armee fachiste a Base d'une politique qui a 
pour But d'implanter I'esprit de guerre dans Ie gens pour 
les transformer avec Ie temps en une generation vaincue et 
impuissante qui suive la mort des enfants et qui detruit la 
vie. " expose aussi La lutte perpetuelle contre I'armee 
israelienne empreinte de Naziste et Fachiste et la lutte du 
peuple a l'interieur et a I'exterieur pour trouver une issue 
a ses probJemes et pour pouvoir vivre librement et avec 
dignite. 

Metteur en scene: Kassem Hawal 
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